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UNDER THE BIG TOP

UNDER THE BIG TOP
By Martin Follose

CAST OF CHARACTERS
(8 MEN, 10 WOMEN, 5 EITHER, EXTRAS)

MR. MARLOW (M)....oiiiiiiiiiieienene e The owner of the Ma Little
Big Top (85 lines)

PEGGY MARLOW () ...ovoeooeeeeceseseseenee

ANNIE FINNELL (f) oo :

LEO (M) 1t ion tamer. Afraid of lions.
(45 lines)

DIPSEY & SLIPSEY (f) . Trapeze artists; a sister act.
(DIPSEY - - 26 lines, SLIPSEY -

- 32 lines)

BRYCE HAWKINS (M)...... ™o Vice-president of the bank, but
he hates his job. (133 lines)

MS. ROBWELL (f)....cccovec i The bank’s scheming secretary.

(59 lines)

WRINKLES N (M) e Crinkles’ partner. They have
taken an oath never to talk to
people when they are dressed as
clowns. (17 lines)

CRINKLES THE CLOWN (M) ....ccoovviiennne He is never without his partner,
Wrinkles. (13 lines)
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BETSY BUCKMAN (f)..cviiiiiiiiieieininn Ran away from home and her
boyfriend to join the circus. She
gets excited over the littlest
things. (58 lines)

MAX (M/) et Circus crook,,working for Ms.
Robwell. (3

CORKY (M) ceiieiiiiiiiiceee e Max’s ice. (29 lines)

ooper. One of the
employees and a

iendof Peggy’s. (52 lines)
DAVID COPPERFLOOD (M)......cc.cenu... ( Circus >\agician. (17 lines)

TIPSY TOE (f).cvveveineineneevee e Circus  tight-rope  walker.
(8 lines)

FN N 03 (31 P The

Betsy’s boyfriend. A “real”
cowboy and talks/acts that way.
(65 lines)

ZELDA THE GREAT (Dsgmm®................ Fortune teller. (12 lines)

BERTHA (). W A bearded lady. Wears a long
beard and plain dress. (6 lines)

SLITHER (f) ................................ Snake charmer, wears snakes

around her neck. (3 lines)
PRIVA TIGATOR 1 (m/f)............ Male or female. (1 line)

PRIVATE INVESTIGATOR 2 (m/f)............ Male or female. (1 line)
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OLD MAN HAWKINS (M)...ccccvvirerrernnnn Stuffy, cranky bank president.
Bryce’s father. (6 lines)

NOTE:
Under The Big Top is written for a flexible cast of twenty-threefiapproximately
eight men, ten women, and five characters played by either. /f yoywould like a
larger cast, please add extra circus performers, work . , Max,
Corky, and the private investigators could be played b les.

SETTING
The Marlow Little Big Top Circus tent.

TIME:

ACT ONE: The present.

ACT TWO: Several hours later.
ACT THREE: One hour later.

PR ON NOTES
COSTUMES:

The circus performers wea
circus. WRINKLES

ropriate costumes for their particular act in the
ES wear clown makeup and clown outfits.
They also use a bucket ed “CLOWNS.” LEO THE LION TAMER carries
a whip and a bucket labeled “WATER.” PEGGY sometimes carries a bucket

labeled “OAT
MAX and CO black clothes/black “burglar” masks and later dress in

clown costt similar to WRINKLES and CRINKLES. MS. ROBWELL
wears @ it.
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ANDY wears coveralls and carries a shovel and a bucket that is labeled “POOP
BUCKET.” BRYCE HAWKINS wears a business suitin ACT ONE, SCENE 1
and then changes into clown costume/makeup like WRINKLES and
CRINKLES. BETSY BUCKMAN wears a western dress and cowboy boots.

dark trench coat and black sunglasses. OLD MAN
business suit.

PROPS:
BUCKETS (AS MANY AS POSSIBLE)
Labeled:
Water
Oats
Clown
Poop Bucket

Hay
RUBBER CHICKENS (2)
BRIEF CASE
PAPERS
RUBBER SNAKES
CONFETTI
CLOWN WIG/NOSE
HANDKERCHIEF
SUITCASES
MONEY BOX
MONEY
WHIP
SHOVEL

PAD OF PAPER
STRAIGHTJACKET
CELL PHONE
PEANUTS
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THE CLOWNS AND BURGLARS:

Much of the comedy will come from the miming of the clowns and the
bumbling antics of CORKY and MAX when they are dressed as clowns.
Horns, whistles, kazoos, and rubber chickens will make the clowns a big hit
with the audience. These roles should be played very broadly®yHave fun!

BEFORE THE CURTAIN:
For a great effect, have clowns roaming the audience balloort animals,

juggling, and maybe even set up a table for face-pai ve others selling
popcorn, peanuts, and cotton candy before the_cur d/or during
intermission.  Optional circus sound effectg” (liof ing, elephants
trumpeting) over the sound system and a “circus ade by the stage
crew will also help set a festive “circus” mogekbefare the’Curtain.

MUSIC:

Circus music will add a great deal of ente t to this production both

before the play, during the circus e, during the clown acts, and during
intermission. A small marching could also be used during the circus
parade.
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ACT ONE, SCENE 1

SETTING:
The Marlow Little Big Top Circus tent. There are crates left and right.
Several crates are used for a makeshift desk for MRy MARLOW.
Several bales of hay are up center. Up rightis a closet pf costumes and
a couple of makeup tables. Other circus items fou

include a tuba, bass drum, marching drums, ropes, 8igns, banners, etc.
AT RISE:
The curtain opens to the sound of a circus tage is dark

except for a single spot on ANNIE.

ANNIE: (Calls out loudly as ringmastep)™La d gentlemen and
children of all ages, welcome to the MARLOW LITTLE BIG TOP
CIRCUS PARADE!

The CIRCUS PERFORMERS enter marching across the stage and then
down through the audience to sic. They take turns crossing the
stage and performing, where they can, abit from their act. Add jugglers,

tumblers, people in horse /£ostimes, elephant costumes, etc. As the

music comes to an end, al % us performers are on stage and the

stage lights rise. M R enters from left and watches the
performers.

MARLOW: (At thé conelusion of the parade.) Bravo, bravo! Thatis the
best parade opening [Jhave ever seen. | am so proud of you all.
After we pafadgdown main street, it will surely bring in a BIG crowd.
This isflexactly What the circus needs, a bigger look, a bigger

bigge

(Yells from the crowd.) How about a bigger

(The crowd ad-libs, “Yeah, what about our money?!”
been paid in months!” etc.)
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MARLOW: 1| know that you haven't been paid in months, and that |
promise you your pay, but there justisn’'t enough money right now. |
told you that | had to take out a loan to keep the circus afloat last
winter and now the loan is coming due. If I don’t pay it back in three
days, they are going to foreclose on the circus. The¥ll take it from
us. All we need is one good show.

PERFORMER 2: But we have bhills, too.

PERFORMER 3: Maybe it would be better to have
of the circus.

MARLOW: They plan to close the circus and sell off ets and then

you'll be out of work.
PERFORMER 4: 1 think it's time we all g e crowd ad-libs

agreement.)

MARLOW: Please be patient. We ha¥e come too far together to give
up now!

PEGGY: My father's right. We just can’ p the circus. We are a

family and we must stick tog rin good times and bad. My father
has done so much for you w it's your turn to do something for
him. Annie, didn't my fatl ance in making you the first
woman ringmaster?

ANNIE: Yeah.
PEGGY: And Dipsey andiSlip didn’t my father pay for your plane

tickets so you two’could your mother when she was sick?
DIPSEY: Yes...
SLIPSEY: ... he/didy
PEGGY: My father has

ank take control

ed all of you in one way or another. The

least you getlghdo is give him the time he needs. What do you say,
Leo?
LEO: Idon’

PEGGY; one more show. That's all my father needs. Just one

(Except for MR. MARLOW, PEGGY, and ANNIE, the

to filter off, ad-libbing, “I don’t know,” “How long do we
have to Wait?” “I have bills, too,” “Let’s give him the time he needs,”
etc.)

ANNIE: Let me talk to them. I'll try to convince them to stay.
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PEGGY: You have to, Annie, or there won't be anything left of the
circus.

ANNIE: T'll try. (SHE exits right.)

PEGGY: Don't worry, Daddy, I'm sure they'll stay and we’ll get the
circus back on its feet.

MARLOW: Maybe they're right. Maybe | should just let thg bank have
the circus and let them get on with their lives.

PEGGY: How can you say that?

MARLOW: The circus is a dying act. Nobo
anymore. | remember back in the old days
excitement when the circus came to tow

O S
Those were the days. But that time)aas --

s to the circus
there was
, stores, even the
go to the circus.
aybe it's time to

post office would close so that everyo

face reality.
PEGGY: The excitement of the circus\isn't gone!l Don’t you remember
last week that little girl that saw al ant for the first time?

Remember the sparkle in hergyes? The excitement is still there, we
just have to find it.
MARLOW: She was a cutie, but th rkle of a young child’'s eyes
about one more performance?

doesn’t pay the bills.
d. | figure all we need is one good

PEGGY: What about whs
MARLOW: Yes, that's,w
crowd and we’ll havéexthe money to pay off the loan and start paying
the others. Just rowd.
PEGGY: And thi arade will bring them in, I'm sure it will!
t. Otherwise, it will be the last parade we’ll
ever have RYCE HAWKINS enters from left followed by MS.

MARLOW: | hope you're
m arlow?

Mr. Marlow.
es. I'm Bryce Hawkins from the Hawkins State Bank.

that would be Mr. Hawkins, has sent, ah, me to remind you that, ah,
your loan is coming due and . . .
MARLOW: Yes, | know that, but | still have three days to pay it off.

10
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HAWKINS: Oh. Well, then, | will be on my way. (He turns to leave.
MS. ROBWELL steps in front of him and clears her throat.
HAWKINS pauses, then slowly turns back to MR. MARLOW.) Ah,
yes. My father believes in expediting the inevitable and if you would
just sign this, he will not prolong the pain any furthe
liquidating your assets. (He rummages through his briefcase again
and finds the paper he is looking for.)

of signing over
s to pay off the

able to wash

XRLOWhadvances towards

him. HAWKINS backs up into MS. ROB m o doesn’'t move.)

HAWKINS: Yes, of course. (He turns and.is'Standing face to face with
MS. ROBWELL.)

MS. ROBWELL: Young Hawkins, do

it is due.
HAWKINS: (After being prode

would trust my money is in your bank. |
have most of the shed away in a safe place. So if you

. Hawkins. Good day! (He exits right.

BERTHA gntess left.)

MS. ROBW appy with herself.) Well! Our job is done here! But
we will b ree days. (She turns and starts to leave left and
near e BERTHA.) Eeeeks! Who are you?

BERT} ertha, the Bearded Lady.
' Ugh, how disgusting. (BERTHA looks closely at MS.

BERTHA: Say, are we related? Do | see a little growth on your chin?

11
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MS. ROBWELL: | should say not! Come, young Mr. Hawkins.
(SLITHER enters left. MS. ROBWELL turns to leave again and finds
herself face to face with SLITHER. MS. ROBWELL screams.)
YYYYYIKES! WHO ARE YOU?!

SLITHER: I'm Slither, the Snake Charmer.

MS. ROBWELL: There's only one thing that | hate more than men, and
that is snakes! (She steps out and around the re you

coming, young Mr. Hawkins?
Eau

HAWKINS: You go on ahead, Ms. Robwell. Tg
shortly.

MS. ROBWELL: Very well, but don't dawdle/You kRew how angry your
father gets when you waste good time. les, | have a few
matters to take care of in the meanti

HAWKINS: Yes, Ms. Robwell.
MS. ROBWELL: And remember, w@ must foreclose on the house

r | will be back

owned by that 70 year-old couple th oon.

HAWKINS: Yes, Ms. Robwell. . ROBWELL exits left. BERTHA
and SLITHER follow her o

PEGGY: You aren’t really going to 0se on the circus, are you?

HAWKINS: My father? 1€ alk my father out of anything.

PEGGY: (Angrily.) does it make you feel to take a man’s life
work and just s ake a part of America’s history and just
dispose of it? Justhow does it feel? (She approaches him until she
is in his face.)

HAWKINS:

HAWKINS: I'm afraid that thafligyexactly what my father intends to do.
PEGGY: Butdon'tyou t % u could talk your father out of it?

as anyone told you that you are very pretty when

you're GGY moves away from him. He speaks to
himself.)@A ary.
PEGGY; y'1o change the subject.

I, Ijust feel awful. It's my father, you know. He’s the

HAWKINS: Well, the last time | checked . . .
PEGGY: Your kind of people are all alike. Take, take, take.
HAWKINS: Take?

12
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PEGGY: Yes, take, take. All you ever do is take. Never give. And
giving is what makes a life complete.

HAWKINS: Giving?

PEGGY: Yes, giving. The circus gives joy and excitement to people as
they watch the trapeze artists, the clowns . . .

HAWKINS: Clowns?

PEGGY: Yes, the clowns. They make people laugh, about

their problems in life for just a few minutes. y makeé people
happy.

HAWKINS: Happy?

PEGGY: Yes, happy.

HAWKINS: Should | be taking notes?

PEGGY: Take, take, take. | am not goiggsto y if you and your
bank take this circus from my fathef! In fact, | would consider you an
enemy if that happened.

HAWKINS: Enemy?

PEGGY: Yes, and you don't wa e as your enemy! (She storms off
left.)

HAWKINS: No, | don't suppose | wo She’s cute when she’s mad.

e CLOWNS enter from behind the

)
are running around with one clown

ket of what seems to be water, but is
dience and then finally throw the confetti
on a member of the audience. They rush up on stage and stop; one
clown is on each side of HAWKINS. They set the bucket down right
so that the lab WNS” can be seen by the audience. HAWKINS is
laughing.

MUSIC for the CLOWNS
audience, lighted with spo
chasing the other wi
confetti. They run ar

13
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HAWKINS: You two are so funny. It must be fun to have a job that
makes people laugh. | wish | could be a clown. (WRINKLES
pantomimes that he looks sad.) Sad? Am | sad? Yes, I'm sad.
(WRINKLES indicates yes. Then why.) Why am | sad? Well, that's
along story. (WRINKLES and CRINKLES settle do
hear a long story.) Oh, you want to hear it? (They indicate yes.)
Well, it starts with me being born to a family of b .
a banker and his father was a banker, and evegi@ne expects me to
be a banker. (WRINKLES and CRINKLES g % heir heads no.)

hating me, and | don't like working with
multiplication facts until the sixth grade.
me. | had to work day and night unti
that | had to learn them to be a
CRINKLES ask if he has told his f
banker.) Me? Tell my father that |
way. You have to know my f r. You don't tell him anything that
he doesn’t want to hear. afraid of him. (WRINKLES and
CRINKLES are shocked. icate that he needs to be strong,
to march in and tell him_aewsbe feelS.) | should be strong? (THEY

¥KLES nod yes. HAWKINS gets bold
hrinks.) | don’t think | can do it. And

14
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ACT ONE, SCENE 2

AT RISE:

Several moments later, BETSY enters left carrying suitcases. She looks
around and seems very excited at what she sees. She isAery meek and
mild. A few minutes later, PEGGY enters left.

PEGGY: Is that mealy mouse gone?
BETSY: (Startled.) Mouse!
PEGGY: Not a mouse mouse. Mousy Mr. Hawkins.

BETSY: Why, who?
PEGGY: Never mind. Who are you?
BETSY: Why, I'm Betsy Buckman.

PEGGY: Oh, atownie.

BETSY: Townie?

PEGGY: That's what we call people w e in from the towns we
perform in. They always co ere wanting to join the circus.

BETSY: Oh, I'm not from tow do want to join the circus.

PEGGY: Believe me, sister, do ant to join the circus.

BETSY: Oh, but | do. | wa join the circus and travel to far away
places and have the % t and thrills of the performances,
riding the elephants,ta g/ the lions, people cheering and
applauding all for it

PEGGY: Well, the Ci

ike that. The circus is never having a
, hever having a boyfriend for more than two or

PEGGY: You have to be kidding.

15
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BETSY: Try living in the same town all your life and seeing the same
streets, the same shops, the same trees, the same people day after
day. (She begins to cry and takes out a handkerchief.) Try going
with the same boyfriend who doesn’t appreciate you, who forgets
your birthday, and who gives you a cow for Christm

PEGGY: A cow?

BETSY: Well, now that | think about it, it was a very nd he
did dress it up like a reindeer. It was a pretty ow.

PEGGY: A cow for Christmas?

BETSY: He's a farmer in Texas.

PEGGY: Texas? You're a long way from hg

% 2ment and thrills.
jike7anyone right now.
the circys?

t | figured |

BETSY: | ran away to join the circus for a |

PEGGY: Well, I'm sorry but we can't a
And, besides, what would you do i

BETSY: Well, fiddle dee, | don't right
that when | found a circus.

PEGGY: Well, like | said, we canjafford anyone right now, so why don't
you just go on home?

BETSY: Butl can't do that. u se old Buster that | was leaving

and not ever coming bg
PEGGY: Buster?
BETSY: Buster Buster. my boyfriend. He’s kinda cute.

Especially when hee es in from feeding the hogs with a little bit of
mud on his fac ell of - -

PEGGY: Right. I’ u what, we need someone to sell peanuts and
popcorn at our next sh@Ww. | can’t promise that you'll get paid, but at

least you gafAthiang around and find out what the circus is really like.
Then I’ m you will be hightailing it back to Texas and to

d work on

Buster

BETSY: K'you ever so much. This is the most exciting day of

@ on, I'll show you where you can put your stuff. (They
exit rightyyBETSY grabs her suitcases.)

16
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ACT ONE, SCENE 3

AT RISE:
A few moments later, CORKY and MAX enter left and sneak around.
They are looking for something. CORKY occasionally kn
over and MAX “sshhh’s” him. CORKY also bump
screams. MAX quiets him again. They are looking f
stash of cash.

MAX: She said that it was here somewhere.
CORKY: What?

MAX: The money.

CORKY: Oh, yeah.

MAX: It's got to be here somewhere.
CORKY: Where?

MAX: That is what we are supposed to imd out where.
CORKY: Oh, yeah.
MAX: Now, where would you oney if you were a circus owner?

CORKY: Under an elephant. "No on uld want to steal money from

an elephant. You'd eng®tipflat as & pancake.

MAX: That's enough. Nofo alf a brain would hide money under
an elephant. w

CORKY: | would.

MAX: Exactly.

CORKY: Or maybe imvatiger's cage. No one would steal money from a
tiger's cage. The tigerfWould rip you to shreds.

inside a wooden box.)
MAX: Don't be silly. No one would hide money in a moneybox. That
would be the first place people like us would look.

17
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CORKY: Seems like a good place to me.

MAX: You would! Now keep looking!

CORKY: | would put it in a moneybox. (He opens the box.) And so
would someone else. Nanny-nanny. | found the money and you
didn't.

MAX: 1Itis? (He rushes to look.) Money!

CORKY: And you said | had only half a brain. (H oney
out.)

MAX: (Hears something.) I think | hear someo g. Quick, hide!
(They rush around. CORKY looks for a place to money. He
puts the money in the “CLOWN” bucket,/a en they finally find a
hiding place behind the bales of hay. er, LEO with a
“WATER” bucket and a whip, the AN ANNIE, SLIPSEY,

DIPSEY, TIPSY and extra CIRCU$ PERFORMERS enter right.)
LEO: Idon't know. We've stayed this{iong, what's a few more days?
DAVID: That's a few more days that we imfinding new jobs. A few

more days that are wasted inythis place.

ANNIE: But we've been toget so long, we can't just give up and
leave now.

LEO: Justone more perforp
need one more perfo
and shovel. He sets

that's what Mr. Marlow said. We just

ANDY enters right with his bucket

buckef in front of the “CLOWN” bucket so
the audience can ee the “POOP BUCKET” label.

TIPSY: I'm afraid th with the magician. He’s told us month
after month at we would get paid soon, and we are still

harder to make things better. And that's what we have to do. We
have to stand behind Mr. Marlow now that he needs us, like he stood
behind us when we needed him. We can'’t give up now when the
going gets tough. We have to keep hope.

18
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DAVID: But hope doesn't pay the bills.

ANDY: Hope feeds the heart and soul, and that's what Mr. Marlow’s
asking for, your heart and soul.

LEO: | say we give Mr. Marlow the one performance he needs.

DAVID: Well, | suppose that | could hang aroundAgr one more
performance. But after that, if I'm not paid, I'm/hitting the road.
(BETSY enters right.)

BETSY: Oh, this is so exciting. (To MAGICIAN.) ou a performer
for the circus?

DAVID: Yes, and who are you?

BETSY: I'm Betsy Buckman. I'm the new ady! What do you

DAVID: | am David Copperflood, the gician of all the

do in the circus?

circuses.
BETSY: That is so exciting. Do you make things appear?
DAVID: Occasionally.

BETSY: And do you make thin sappear?

DAVID: Occasionally.

BETSY: And do you do escape tricks%

DAVID: Never! (Quietly to’B .) I'm claustrophobic.
w do you do?

BETSY: Oh. (To LEO.)
Do you have the lions jump through fiery

LEO: | am Leo, the lion ta
BETSY: Oh, how excitl

hoops?
LEO: Occasionally.
BETSY: And do you make'them roll over?

LEO: Occasjoha
BETSY: And do you'put your head in their mouths?
LEO: NeverNAte youwmad?! That means that | would have to get in the

. I'mZelda, the fortune teller.
BETSY: How do you tell a fortune?
ZELDA: | gaze into my crystal ball, and | see the future as it will unfold.
BETSY: Oh, how exciting. And what do you see now?

19
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ZELDA: Fingerprints. | need some Windex. People just can’'t keep their
hands off my crystal ball. (She begins to exit.) | wantto know who's
been touching my ball. (She exits left.)

BETSY: (Walks over to ANDY.) And what do you do?

ANDY: | am the animal sanitation engineer.

BETSY: Oh, that is so exciting. | bet you're good at it, to

ANDY: Well, | don't let my work pile up too high, i what |
mean. But let me ask you, why did they hire hen they can't
even pay the workers they have?

BETSY: | don’t care about the money. I've com

from Texas
in a circus ever
and | decided that
it is time that | start to follow my dre > S0 exciting to think
about the lights, the applause, t Oh, | plumb forgot.
Peggy said that the peanut carri€k was injhere. | want to start
practicing for my part.
DAVID: Practicing your part?
LEO: (Finds the carrier.) Herefiflis, (He helps her put it on.)
BETSY: Oh, thisisso...
DAVID: Yes, we know, e
BETSY: | have to go pra
right.)
LEO: Is she for real?
DAVID: She’s a
hightailing it

G

Popcorn! Peanuts! (She exits

e her a couple of days and she'll be

. | want to advertise this as the NEW Marlow Circus.
ull have to make a few changes. | want the trapeze lines

raised from three feet off the ground to the top of the tent.

DIPSEY: But- -

SLIPSEY: Mr. Marlow - -

20
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DIPSEY: You know - -

SLIPSEY: That we are - -

DIPSEY: Afraid of - -

SLIPSEY: Heights.

MARLOW: You are trapeze artists and trapeze artists swing from great
heights with the greatest of ease - -

DIPSEY: From. ..

SLIPSEY: ...great...

DIPSEY: heights?

MARLOW: With the greatest of ease.

SLIPSEY: But- -

DIPSEY: Mr. Marlow?

MARLOW: You can do it, Dipsey. | kn ndoit. (DIPSEY
and SLIPSEY exit right, trembling And you, Leo, | want
you to actually get in the cage withithe lionsjthis time.

LEO: Getin the cage?

MARLOW: In the cage.

LEO: Do we have to be in the t the same time? The lions could
go first, and | could go second.

MARLOW: In the cage wi pNS - - at the same time!
LEO: Are you mad? I'd (%
MARLOW: And David gl wa 0 get in a straightjacket, lock yourself

in a box, and escapeight before the audience’s eyes.
DAVID: Locked in

All of you can do it. We are circus
cus performers can do anything when they set

CLOWN BUGKET and leaves the POOP BUCKET. LEO hangs back.

LEO: Mr. Marlow, are you sure that you want me inside the cage?
MARLOW: Yes, inside the cage.
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LEO: But what if the lions decide they’re hungry?
MARLOW: You are the lion tamer, so tame them.

LEO exits right with fear on his face. MR. MARLOW is studying papers
when CORKY comes out of hiding and tries to sneak up tgithe BUCKET
OF MONEY. Just before he gets to the bucket, DIPSE d SLIPSEY
are heard.

SLIPSEY: Mr. - -

DIPSEY: Marlow?

MARLOW: I'm in here. (CORKY rushes back into%hiding. SLIPSEY
and DIPSEY enter right.)

SLIPSEY: Mr. Marlow . . .

DIPSEY: Are you sure - -

SLIPSEY: You wantus - -

DIPSEY: To raise - -

SLIPSEY: The trapeze - -

DIPSEY: To the top - -

SLIPSEY: Of the tent?

MARLOW: To the top.

SLIPSEY: But...

DIPSEY: We're - -

SLIPSEY: Afraid - -

DIPSEY: of heights!

MARLOW: | know tha afraid of heights, but you must set your
fears aside for ood of the circus. | have confidence in you both.
I know that you can t and think of the cheers and the applause
that you wi The audience will be in awe watching Dipsey flip

Slipsey catches her. (Aside.) Hopefully?! (To

EY.) It will be your moment of stardom. What

you do it?

SLIPS

DIPS

SLIPSEY:

MARLOW: | know they will.
SLIPSEY: Well - -

DIPSEY: If you're - -
SLIPSEY: Sure.
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MARLOW: I'm sure.

DIPSEY/SLIPSEY: (Look at each other.) Okay. (They exit right.
CORKY again tries to sneak up and grab the bucket with the money
init. CORKY keeps low so no one will see him, he puts his hand in
the bucket and discovers it is not filled with money. His face reacts
to what he finds. Chocolate pudding can be put in the‘bucket for a
more humorous effect.)

MS. ROBWELL: (Calls from offstage.) Mr. Marlg

MARLOW: What now? I'm in here. (CORKY/an AX hide again.
MS. ROBWELL enters left.) Ms. Robwell, | thoughi,| made myself

very clear.
MS. ROBWELL: Oh, you did, quite clear. {B ithought that you

and | could negotiate.

MARLOW: Negotiate?

MS. ROBWELL: Yes, I think that you | could)negotiate an extension
on your loan.

MARLOW: But why would | wan
secretary.

MS. ROBWELL: A secretarywith t
and with one little clic
for a month or two or
there is a price to pay.

MARLOW: A price?

cess codes to the computer,

g ouse, your loan could be extended
w d off the books forever. Of course,

MS. ROBWELL: Ye there is the Bankers’ Ball coming upin a
few weeks, a n't have a date.
MARLOW: A date? Youymean you want me to be your date to the

Bankers’ B
MS. ROBWE such a small price to pay.
MARLOW:; is too high, way too high.
MS. ROB What?!
MARLO answer is no. Absolutely not! | will not be your date.

MARLOW: at’s right, never! (He storms out right.)

MS. ROBWELL: (Yells outto him.) It will be a great pleasure to watch
you lose the circus. Men! Who needs ‘em anyway.

CORKY: (Comes out of hiding.) Ms. Robwell?
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MS. ROBWELL: There you are. I've been looking all over the circus for
you clowns. Did you get the money?

MAX: Well, yes.

CORKY: And no.

MS. ROBWELL: Yes and no? Do you have the mone not?

MAX: Well, we did . . .

MS. ROBWELL: What do you mean you DID?

CORKY: | had the money, but then someone wa ing, so’l hid the
money in a bucket.

MS. ROBWELL: Which bucket?

CORKY: (Grabs the bucket.) One like thig puits it close to MS.

-- out of my face. It

ROBWELL's face.)
MS. ROBWELL: Uggghhh! Get that | )
smells like a - -
CORKY: Poop bucket?
MS. ROBWELL: You hid the money in f poop?
CORKY: Not exactly.
MS. ROBWELL: Well, what e did you do with the money?
CORKY: 1 hid itin a bucket, bt whe heard someone coming, we

hid and someone musthavelset their bucket near the other bucket
and then took the wro m because when | creeped up here to

get the money, | p the bucket and all | got was . . .

MAX/MS. ROBWELL: we know.
CORKY: Exactly. buckets got switched and this one was
left. | think.

MS. ROBWELL: Who had’a bucket like this one?

Mr. HawKins that this loan will NOT be repaid so we can sell off this
circus. He has buyers that will pay triple the amount of its net worth.
MAX: But we don’t know who took the other bucket.
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MS. ROBWELL: Well then, you will just have to FIND it. But you can’t
go searching for it looking like that. (She thinks.) | have it.

CORKY: You have the money?

MS. ROBWELL: No, you idiot! | have an idea. Which is probably
something that you've never experienced.

MAX: What's your plan?

MS. ROBWELL: You two can’t go around the circu or the
money in those rags, but you can if you look li wns.

MAX: Clowns?

MS. ROBWELL: Yes, clowns! As clowns, you
parts of the circus. Then you would ha;
bucket and retrieving the money. And
don’t mess up AGAIN, I'll hang aroun

access to all
s finding the

couple of clowns.
CORKY: But I don't know how t a clown.

Two PRIVATE INVESTI
look at each other, one,0
exit left, following MS.
audience, spotlight fol

L. BETSY enters from behind the
s she yells, “Popcorn! Peanuts! Fifty
cents! I'm practici my new job. I'm working for the circus now. My
Aunt Bell loves popcorn uch she weighs 322 pounds.” After she
has sold a fewbags (or given them away), she moves up on the stage
and says, “ oexciting!” and exits behind the audience. This is
your perfec ity to ad-lib with the audience . . . especially
younger iene embers.
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ACT ONE, SCENE 4

AT RISE:
LEO and TIPSY enter right.

TIPSY: You heard what Mr. Marlow said. We all haye to\make a few
changes so that this can be the best performan r had.

LEO: Well then, let HIM get into the cage with the |i You saw those
lions, licking their chops. There’s no way I’ g into that cage.

TIPSY: You're a man, aren’'t you?

LEO: Yes, and those are MAN-EATING lio

TIPSY: You just have to show them that yo
your chair and crack your whip. The

LEO: Yeah, the lunch line! | just ca
circus needs this show. | want g be aliye to see the sun rise
tomorrow.

DAVID runs on from right in a ightjacket.

DAVID: Help me! Help meG&hine out of this thing. | can’t breathe. |
can't breathe! %

LEO: Hold on. Quit jumping d and we’ll get you out of this thing.
(The LION TAM e ROPE WALKER get him out of the
jacket. The MAG s big breaths when they finally get him

out.)
DAVID: Oh, thank goodness. | can breathe.
LEO: What u doing in this thing?

do it!
now what you two are complaining about, at least you
our feet on the ground. Mr. Marlow wants me to raise

would (Pause.) hurt!

LEO: Atleast you'd still be in one piece.
DAVID: At least you wouldn’t suffocate.
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TIPSY: Nope, | would just be in a full body cast.
LEO: | think we better find Mr. Marlow and have a little talk with him.
(They all agree and exit right.)

ACT ONE, SCENE 5

AT RISE:

Clown music. The CLOWNS enter from behind the
follow them as they run through the audience pr, their clown act
with the “new clown,” BRYCE HAWKINS. They can act as long
as the rubber chicken is involved. Their act theém running on
stage.

ience. Spotlights

HAWKINS: Oh, that was fun! I've neyer had sp much fun! You guys
are the greatest! | don’t think | ever want t@ go back to the bank.
This is the job for me.

PEGGY enters left.

PEGGY: Who's this? (
introduction.)
HAWKINS: Nice to meet
PEGGY: You talk?
HAWKINS: Yes.

R ES and CRINKLES pantomime an

"

HAWKINS: efs his voice.) My voice?
PEGGY; “@Anyway, | hope that you aren’t looking for a job,
can’t afford another clown right now. Maybe never.

Why is that?

27



UNDER THE BIG TOP

PEGGY: The bank is going to foreclose on the circus unless my father
can pay back the loan in three days. All we need is one good
performance and we’ll have the money to pay off the loan, but if we
don’t pay our performers, they’ll leave. | just don’t see how things
can work out so we can keep the circus together. Th r. Hawkins,
he’s from the bank, won't give us an extension. He wants the circus
to go under. If | see his face around here again

HAWKINS: Now don’t get yourself all upset. I’
bad. Maybe he’s just doing what he was told
nice guy.

PEGGY: Nice guy? HA! He doesn’t care ab

He doesn't care that all the children w
show on earth, he doesn’t care that
bring happiness to millions, he doe
he is staring at her.) What are yo

HAWKINS: Did you know that you're ¢

PEGGY: (She softens up quickly?y~Cute?

HAWKINS: Very cute.

PEGGY: Yeah, right. I'm not'eute.

HAWKINS: Oh, but you ate
PEGGY: Thanks. You're
HAWKINS: Thanks.

PEGGY: | still don't know what we’re going to do. It looks like we're
going to lose the ci

HAWKINS: Don'tgi p. Maybe everything will work out.

PEGGY: | don’t see how. ¥nless we come up with a lot of money fast,

e he's not THAT

% I'm sure he’s a

0 ything €xcept money.
0 see the greatest
ather bas given his life to

‘tcare ... . (Shelooks athim as
taring at?
your mad?

e, too.

uppose that, in addition to being a clown, you are a
ius.
@ been known to make a penny or two.

HAWKINS: Has your father ever thought about selling part ownership of

the circus?
PEGGY: Sell the circus?!
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HAWKINS: Only a part of it. He could sell up to 49% of it, and he would
retain 51%, which would give him a controlling interest. He would
still have the final word on how the circus would be run. It's a tactic
that many troubled sole-proprietors use.

PEGGY: Who would buy 49% of a circus that is in finan€jal trouble?

HAWKINS: You can find a buyer for anything. All ve to do is
present it right. This isn't a circus with finance
circus with great growth potential.

PEGGY: You don't sound like any clown I've rd. Where did
you say you were from?

HAWKINS: | didn't.

PEGGY: There’s something funny about ya

HAWKINS: Well, thank you very :
CRINKLES.) I'm funny, guys! Mef .. funny! Funny ... me!

LEO enters right.

LEO: Peggy, your horses areA€ting up again. We need you to calm
them down.

PEGGY: [I'll be right therg O exits right.) You're going to stay
around, aren’t you? %
0,

HAWKINS: | wouldn't thi g.
PEGGY: Bye.
HAWKINS: Bye. its right. WRINKLES and CRINKLES

pantomime t think PEGGY and HAWKINS are falling in

phones. When BRYCE is finished, they fold up their chickens and put
them in their pants.
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HAWKINS: (Talking into the phone.) Theresa, listen, | have something
very important for you to do. | want you to sell off half of my assets
and have my lawyer standing by to write a contract for a partial
business venture. (Pause.) Yes, even half of my bank stocks. And
keep this very quiet, | don’t want my father to know ab@ut any of this.

I'll get back to you later. And remember, keep this hushy (Hangs up
phone and puts it away.) Well, | think that I'm in
of a circus, or at least 49%.

WRINKLES and CRINKLES indicate their approval® WKINS and
WRINKLES and CRINKLES exit right. A fe ts/later, PEGGY
and MR. MARLOW enter left.

MARLOW: As if we didn’t have enou
bill. I just hope that Simba can pe
out of his nose. What was Callowa
that plays pool? How ridicul

PEGGY: Daddy, do you really
our next show to pay off t

MARLOW: No, but we can enlyghope t
off the loan, and then §
the next show.

PEGGY: Haveyoue about other ways of raising the money?

MARLOW: Other ways?

PEGGY: I meta today that has some good ideas about raising

problems, now we have a vet
rm after they get that pool ball
iRkig anyway, an elephant

that we will make enough money on
d pay the performers?

t we get enough money to pay
Waconvince the performers to stay for

PEGGY: He suggests that you sell part ownership of the circus.

cus?

6 of it. You would keep 51% so that you would have
)g interest.

PEGGY: end said that you can always find a buyer, as long as you
present it right.

MARLOW: I'm afraid that your friend may be a little naive. There is
nobody in their right mind that would put up money for a bankrupt
circus. (ANDY enters left.)
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ANDY: Here’s the vet bill.

MARLOW: Thank you. (Looks at hill.) All this just for getting a pool ball
out of an elephant’s trunk? A good sheeze would have done the job.
(He goes to the moneybox and opens it.) The money, IT'S GONE!

PEGGY: GONE?!

MARLOW: (Looks again.) Gone.

PEGGY: Are you sure?

MARLOW: I'm sure. The money is gone, and so j
the circus.

PEGGY: (Disgustedly.) Peanuts.

BETSY: (BETSY enters right and crosses thé stage€alling.) Peanuts?!
Would you like some peanuts? Oh, thi§,is so exgiting.

BETSY exits left. BLACKOUT. CURTAIN.

hope of saving
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