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TREASURE ISLAND

TREASURE ISLAND
By Dan Neidermyer

CAST OF CHARACTERS
(4 MEN, 3 WOMEN, 10-11 EITHER)

PLEASE NOTE: Very flexible casting. Can have asgmany or as/few cast
members as desired. Females can be the narrators; al s (see notes).

“TREASURE ISLAND?” is an interactive play. #herefore, there are several
opportunities for members of the audie bg involved quite
spontaneously within the action of the play. Eaehyof these opportunities for

audience participation is “guided” by the ndrrators.

NARRATORS

Two delightful storytellers who only speak directly to and with the
audience but also become involvéd wi action of the play.

NOTE: The narrators—although beating “male” names---can be changed to
females (with a name change). Also,jthe narrators can be one male and/or

one female or any num can be used by sharing lines.

CUTHBERT (m/f) A8 . (57 lines)
BALFOUR (M/f)....ccooeee Mt (54 lines)

THE GOODGUYS!

JIM HAW 1) TP A mighty brave cabin boy. (95 lines)
SQUI WNEY (m).......... A local official who hires a ship to sail
off in search of an enormous buried
treasure. (55 lines)

MRS. HAWKINS (f) ..ccoovviiiie Jim's mother who is a widow and the
owner of the Admiral Benbow Inn.
(16 lines)
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THE CUTTHROAT PIRATES--

NOTE: The cast can include as many or as few pirates as desired simply by
sharing and/or combining lines. Females can also be pirates. History notes
that women were also pirates, among them three womeR, of the most
treacherous of pirates ever!---Pretty Peg, Anne Bonney, ary Reade
(both Anne and Mary were pirates in the Caribbean Sea role in
the history of Jamaica!)

CAPTAIN LONG JOHN SILVER (m/f) y buccaneer.
DIRK (M)t asel of a pirate.

BLACK DOG (M/f) cvcveveecievevvveen £ An eye-patch wearing and one
very nagty pirate. (31 lines)

JUKES (M/) oo r of Silver's cutthroats.
(6 lines)
HAWKEYE (M/) oo o A mean critter if ever there was

ne. (20 lines)

A gentleman of fortune
(otherwise  known as a
“pirate™). (5 lines)

A thug and another of Silver's
gentlemen of fortune. (4 lines)
HANDS (m/f)........ /2% Yet another gentlemen of
fortune. (1 line)

MORGAN (m/f)

CULLEN (m/f)

CTERS!!

....................... Captain Flint's first mate who's got a
very real secret and something
everybody desperately wants! (38 lines)
............................. A loony bird marooned on Skeleton
Island and this show's most unexpected
hero! (45 lines)
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AMONG THE TOWNSPEOPLE--

MRS. SNODGRASS (f) ...ccoeovvvennnn A woman going to market in Bristol,
England. (2 lines)
MRS. WHITTLES () ..ooevii Another woman goingAto market in

Bristol, England. (1 ling)

ATRULY MAGNIFICENT ROLE--

CAPTAIN FLINT (m/f)..cccovevennn. Is a stuffed parrot is attached to
Long John oulder. The parrot
“talks.” Ac available voice
¢/ “voice of Captain

PRODUCTION

NOTE: Treasure Island can be
available, with or without a stagé\Eac
props that can be easily carried

in any type/any size staging facility
ing” can be suggested by simple
ge within the actual action of the play...

Examples: A table and seve or the Admiral Benbow Inn; several

on the needed set pieces afd{or characters within the play can carry on set
pieces during theifmstage business (the script contains suggestions for the
actors to carr pieces as part of their action).

SCENE # J seaport village located along the craggy, windswept
oast of Western England. Early 1700’s.

SCE he Admiral Benbow Inn. Early morning.

SCENE #3 Inside the Admiral Benbow Inn. Moments later.

SCENE #4 An English pub in Bristol. The next day.
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SCENE #5 Onboard the “Hispaniola.” Next morning, eight bells
sharp.
SCENE #6 Skeleton Island. Now.
SCENE #7 Somewhere on Skeleton Island. Moments later.
PROPS
In keeping with this play, props can be as elaborate o imple as desired;

also, as few or as many as designed by the director.

SCENE #2 Old table and several chairs
Tablecloth
Flint's treasure map
SCENE #4 Several tables and chair
SCENE #5 Barrel
“Jolly Roger” flag (the cross bones flag of the

pirates)
SCENE #7 Old bones (plasti
Two gold coin

OE€FFECT

Even before the curtai
waves, even sea gulls fills

e lights go up---the sound of wind and
ing area.



TREASURE ISLAND
SCENE ONE

Tiny seaport village located along the craggy, windswept coast of
Western England. Early 1700’s.

From everywhere

Groups of TOWNSPEOPLE are milling about thi
many talking, a few bickering and bantering a

Then suddenly

From the rear of the staging facilityf\running,) shouting for all he’'s
worth--

BALFOUR: (shouting; loudly grging) Run for your lives! Everyone---
run for your lives! They’'re égming! y're coming!

From out of the townspeop

CUTHBERT: What's
BALFOUR: (issuing a

euting about?
) They're coming!

ge---with much alarm and with “frightened”

O
CUT. % ot having shouted; a “show-me” kind of guy) What's
so terribleye

bout pirates?
BALFOUR: You don’t know!?
CUTHBERT: Would | be asking if | did?
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During BALFOUR’'S answer---EVERYONE gasps after each
statement!

BALFOUR: They'll do anything to you! Pirates’ll make you walk the
plank in the middle of the sea! Pirates’ll make yo#, food for the
fishes without ever thinking twice about it! Pirates)ll hagg you from
the top mast of their ship like the Jolly Roger!

CUTHBERT: The Jolly Roger?

BALFOUR: The skull and crossbones fl always flew
whenever they took command of a ship.

CUTHBERT: But why would pirates do all

BALFOUR: Because.

CUTHBERT: Because why?

BALFOUR: Just because they're “pirates,” that's why! Pirates would
rather sail the seven seas raidingdand robhing ships than put in
one day’s hard and honest work one of Her Majesty’s
ships.

CUTHBERT: And they're hea his way, pirates?

Once again----EVERYON S at the word “pirates!”

BALFOUR: A whole ship
CUTHBERT: This is j
here?

ny village. Why would pirates come

TOWNSPEOPLE---once again---gasp and excitedly talk among
themselves (ad-libbed)---for a moment. Then, EVERYONE onstage
(except Balfour and Cuthbert) “freeze” in position.
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AS:

CUTHBERT and BALFOUR become “narrators,” talking directly to the
audience with much excitement. THEY speak qui and most
expressively, totally captivating the audience with bpth their speech
and their antics.

CUTHBERT: (speaking directly to the au What he's---
(indicating Balfour)---trying to say---We've got y to tell---a

story that happened well over three hugdredVears ago---a story
about cutthroat pirates---
BALFOUR: ---and a nice young English 0 0 years of age.

CUTHBERT: Ours is a story about b
BALFOUR: (with big eyes and hugeiimovements indicating mounds

and golden doubloons and pr
CUTHBERT: Plus an ocean v,
that very buried treasure.
BALFOUR: (imitating the pa est buccaneer ever!) Buried treasure
that once belonged nest, blood thirstiest buccaneer

ever to sail the seven ptain Flint! Why Blackbeard was a
child put nextto C in

CUTHBERT: This tal enture at sea was written by Robert

tous jewels!
e halfway around the world to find

consideration the cost of living index---that would make Flint's
treasure worth more than ten millions dollars today!!
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CUTHBERT: So you can see why everyone wanted to find that
buried treasure in Robert Louis Stevenson’s classic story called---
(by his actions, it's clear HE wants the audience to shout out the
title of this story)

AUDIENCE:: “TREASURE ISLAND!"

CUTHBERT: “TREASURE ISLAND” was written in 1881.

BALFOUR: (dumbfounded; looking at Cuthbert priate
expression) Wow! That long ago?!

CUTHBERT: And people all over the w e still reading
“TREASURE ISLAND?” to this day! Plus “TREA LAND” has

been made into several movies.
BALFOUR: Double WOW!
CUTHBERT: (indicating the audience) e're going to tell

you that same story.
BALFOUR: (correcting Cuthbert) Actually, we’fe going to “show” you
that same story.
CUTHBERT: And---from time-t
help us tell the story. Is th
HE gets a response) Ist
So right now---imagine Ives in a tiny fishing village just off
the rugged coast of Wg

e---we may need some of you to
ay? (prompting the audience until

BALFOUR: The villag
CUTHBERT: Life go much normal UNTIL---
And with that st nt, EVERYONE onstage becomes “animated”

just as they were severa ments ago, but now even more so.

THEN:

staging area---through the audience---asking
2 audience---

ES? (randomly asking numerous audience members)
Seen any strangers around here?...Seen any strangers around
here?...Seen any strangers around here?
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BILL BONES interacts with each audience member for a few
moments, depending upon that audience member’s answer. Then,
HE rushes onstage, asking various TOWNSPEOPLE (at random) the
same question.

BILL BONES: Seen any strangers in town?...Seen any ‘strangers in
town? A ,

EINALLY—

BILL BONES: Seen any strangers in town

BILL BONES: (rankled by her ha tIightIy disdainful

MRS. SNODGRASS: Other than you?
answer)

Of course, other than me!
MRS. SNODGRASS: (pointing at her

er) No-one “stranger”

PIRATE (S): (whisp
if explaining to that

een a pirate around here? (then---as
member) That pirate’s got something

we want. Som very, very valuable! Your life if you be lyin’ to
mel!
Totally una ing is happening in the audience---
BILL BOA in disgust (at/to Mrs. Snodgrass) and quickly
pulls ward the audience, addressing all in the audience

quite the menacing swagger.

BILL BONES:
hour or two?

Anyone seen a stranger come this way in the last

AS BILL BONES moves toward the audience---

10
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ALL THE PIRATES *“hide,” crouching down behind individual
members in the audience!

Rushing up toward Bill Bones---

MRS. WHITTLES: (with much concern) Storm: ister!
Best be outta here before it comes!
BILL BONES: (snhapping back) Somethin’ far, than a storm’s

gonna hit this miserable town if---

SUDDENLY---

DIRK: (standing up in the audien
There he is!

BLACK DOG: (standing up in the
Bones) He's the one we wan

ALL PIRATES: (shouting; rushi

; pointing toward Bill Bones)

; pointing toward Bill

oward Bill Bones) BILL BONES!!!

When the TOWNSPEOR
EVERYONE screams ang

onstage sees/hears the pirates,
is/her life! Rushing offstage!

oward Bill Bones. The result: a
humorous, delightful C as the PIRATES *“race through” the
exiting TOWNSP E. The TOWNSPEOPLE running for their
lives; the PIRATES racingy@ward the one they want!

The PIRATES rush

When the PIR atch” BILL BONES---

ALL ACT, pps¥and “freezes” ---- AS:
CUT. ndicating the pirates “holding” Bill Bones) Pirates!
The ve tering of that word---"pirates!”---sent chilling shivers

rushing up and down the backs of every man, woman, and child
back in the 1700’s!

11
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BALFOUR: (indicating the pirates) All those pirates were once
friends! They were shipmates actually, setting sail, swabbing
decks, hoisting anchors side-by-side on all the seven seas.

CUTHBERT: And Bill Bones---

BALFOUR: (pointing toward Bill Bones) That one---

CUTHBERT:---had what the others desperately wanted.

BALFOUR: And would do anything to get!

PIRATES become “animated,” about to tear Bil%art!

BLACK DOG: Where is it, Bones?

BILL BONES: (very defiant) Where is wha

DIRK: You know what!

JUKES: Flint's map!

BILL BONES: Ain't got no Flint's map!

HAWKEYE: That ain’'t gonna go#Bill Bones. You've got Flint's map!

ALL THE PIRATES: (shoutin ir determination) We want  it---
NOow!!!

DIRK: You'll swing for wha ve done to us, Bill Bones!

% UTHBERT and BALFOUR crawl

With much exaggerated
their way toward the till hold Bill Bones. CUTHBERT and
BALFOUR do a ver iversionary tactic and in a split second,
BILL BONES wri imself free, breaking loose of the pirates and

moves---ever so quickly-a/few feet away from the cutthroats.

The PIRATE

reali
Bones who sSmeers---

Flint's map!
CULLEN: We all agreed to split the treasure!

BLACK DOG: Butinstead, there's you with the map---
HAWKEYE:---and the rest of us out in the cold with nothing!

they've been bamboozled and turn toward Bill

12
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ALL THE PIRATES yell and shout their anger! (ad-libbed)

DIRK: Ain’t gonna go, Bill Bones! Ain’t gonna go!

ALL THE PIRATES rushing Bill Bones, shouting angrjly---
ALL THE PIRATES: We want our share of the urel!

Not hanging around---

BILL BONES: Ain’t got no Flint's treasure!Q

AS all the pirates are chasing Bill Bong's---

DIRK: You've were Flint’s first mate. t his map!

BLACK DOG: ‘Nd Flint's map s s where his treasure is buried!

Suddenly---

BILL BONES stops, turns ces all the pirates, looking them
squarely in their eyes!

BILL BONES: Ifen | di
of you! Every
gold doubloon!

DIRK: (issuingmhi
the “Blac

Flint's map---1 wouldn’t give it to none
you'd slit your own mother’s throat for a single

S own warning) We're putting on you, Bill Bones,

ALL THE PIRATES: (gasping) The “Black Spot!”
BLACK DOG: (announcing the meaning of the “Black Spot”) Death
within the hour!

13
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BILL BONES: You'll never get Flint's map! Not his map! Not his
treasure! (loudly challenging) So tell that to Long John Silver!

And with that, BILL BONES is gone! With ALL THE PIRATES after
him!!

CUTHBERT: (speaking directly to the audience) ou Bill
Bones was also a pirate? (regardless how th ience answers)
Well, he was. “Captain” Bill Bones whg how out-foxed
Captain Flint to get his treasure map.

BALFOUR: (turning to Cuthbert) “Out-foxe

CUTHBERT: How else would you get Flints

FROM OFFSTAGE---

JIM: (calling) Mother! Mother! Come q rry!

BALFOUR: (indicating Jim) That's Jim Hawkins. He and is mother
run the Admiral Benbow In ated high up on a cliff overlooking
the sea.

JIM enters, carrying a sma hich HE places center stage.

JIM: (after HE'S pl
Hurry!

able) Mother! Mother! Come quick!

CENE TWO

vilnn. Early morning.

MRS. HAWKIN Jim’s mother and a widow) enters, carrying a small
be two small chairs, which SHE places at the table
ca ge by Jim.

MRS. HAWKINS: Yes, Jim---
JIM: Hurry, Mother, hurry!

14
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MRS. HAWKINS: What's all yer fuss about, Jim?

JIM: (pointing off into the distance) Looks like a customer’s comin’
up the path, headin’ this way, mum, right to us! (NOTE: “Mum” is
the English word most often used for “Mother” when speaking
directly to one’s mother.)

MRS. HAWKINS: Well, I'll be gobsmacked! Sure, does. (NOTE:
“Gobsmacked” is an English word for “totall 3y We
haven’t had a customer in---

JIM: So long ago | can’'t remember the last tim

MRS. HAWKINS: (looking about the Inn, wistful ince yer poor

the Admiral

father died, Jim, we just haven't been Able t¢
Benbow Inn afloat!
JIM: (pointing off into the distance) Butywitf stomer---

JIM:  Who cares, mum? It's his s
respectable.
MRS. HAWKINS: (taking a thi ok at the individual way off in  the
distance) From the look i
Jim, that one’s not for u

JIM: You would turn hima ?
MRS. HAWKINS: (exiting ad, you ask me, that one looks like

trouble.
JIM: But, mum, we nee

BILL BONE ing in the audience to shout toward Jim) This
be the Adn

JIM: the sign hanging out front says, sir! As fine and
e t as any and all in England.

BILL (coming closer to the stage and thus, to Jim) Anyone

here, kid?
JIM: What, sir?
BILL BONES: Anyone stayin’ here?

15
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JIM: Many, many fine gentlemen---such as yourself, kind sir---have
stayed here.

BILL BONES: (now---almost in Jim’'s face, demanding) Anyone
stayin’ here now?

JIM: Not at the moment, sir.

BILL BONES: Yesterday?

JIM: Not yesterday either, sir.

BILL BONES: The day before?

JIM: (becoming quite suspicious) Who wants tg

BILL BONES: (straightening up, so to speak) A IO bject of the
King.

JIM: (pointing at the man'’s clothes) But ha

BILL BONES: [I'll stay here then, mate.
some money. Ought to be more’n

JIM: (taking the money; thanking
thanks---"cheers”) Cheers, kind sir. a sailor, sir?

BILL BONES: Now hold on, /&id. Just because I'm stayin’ here
doesn’t give you no call to kin’ me any questions.

JIM: Yes---but---

BILL BONES: (but HE ca
name, boy?

JIM: Jim---Jim Hawkins.

BILL BONES: Your

JIM:  Me and me m
mother.”)

, kind sir---?
a coin) Here's

uestions! and HE does) What's yer

by yerself?
OTE: “Me mum” is English for “my

BILL BONE

JIM: (contin be suspicious) You afraid of someone, sir?

hat?

---the way you're acting---

BILL BO (grabbing JIM by the collar, warning) | paid to stay
here, not’ for you to be askin’ questions or to be makin’ any

judgments about---

FROM OFFSTAGE---

16
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MRS. HAWKINS: (calling) Jim? Is that you talking to that stranger
comin’ up the road?

JIM: (trying to answer) Yes, mum---and he’s a---(JIM wants to say “a
very mean man,” but can’t because BILL BONES isftightening his
grip on the boy, so JIM says)---a real fine gentleman.

MRS. HAWKINS: (entering; SHE also carries a |
real fine gentleman, is he now?

BILL BONES: (having let go of Jim the split se E heard MRS.

--(bowing slightly)---missus. Real, real ) heéar about yer
husband.
MRS. HAWKINS: (taken aback; as SHE
the table) You know about me husband?!
BILL BONES: His sudden unexpected departing, tragic, quite tragic.
So you'll be needin’ a few gold coins¥ren
MRS. HAWKINS: We're full up is moment. No rooms---
BILL BONES: Not what | hear
MRS. HAWKINS: What you Rear ot be the truth. Rumors and
gossip, you know.
BILL BONES: From yer
JIM: He’s really a very fi
the coin)---this!
MRS. HAWKINS:
lodgin’ with us
BILL BONES: ‘Til I fanc
MRS. HAWK NS (exiting

es) You lookin’ for someone? Or is someone lookin’

(quickly and with much pride) | give ‘em the slip!
JIM: (very curious) Who?

NOTE: The following three entrances happen simultaneously.

17
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From through the audience---

DIRK: (“disguised” as a blind individual) Help me! Someone, help
me! Someone take pity on a poor blind person! Help me! Help me!

From another area of the staging facility---

BLACK DOG: (asking someone in the audien Did a Stranger
come this way?

From another area of the staging facility---

HAWKEYE: (quite loudly) I'd be wanti eshment. Where
could I find---

BILL BONES rushes to the front of the yes the three who are

entering, makes a snap decisigh; and rushes back to Jim. BILL

BONES then hands somethin int's map) to Jim.

BILL BONES: (a stage whi
no-one nothing.

JIM: But what is it?

BILL BONES: Guar

JIM: But what is it?

BILL BONES: | int's first mate. As he lay a-dying, he gave me
this. I'm the only one o knows the place where---

ost urgently) Hide this, Jim. Tell

ur very life!

his statement, BILL BONES dives under the
he table and the long tablecloth. DIRK, BLACK
E enter, walking onstage and thus into the

Admir :
JIM: (becoming the Innkeeper) How can | help you, kind sirs?

BLACK DOG: A glass of rum!

DIRK: (no longer acting blind) Make that two.
HAWKEYE: Make that three.

JIM: Right away, kind sirs, but---

18
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DIRK: Then get to it.

JIM: ---but sadly, I can't.

BLACK DOG, DIRK, and HAWKEYE: You can't?

JIM: Aye, kind sirs. The Admiral Benbow Inn’s got no rum today. No
rum, no ale. None whatsoever.

The PIRATES mumble a complaint (ad-libbed) some

disbelief.
O r?
% mum says, “We
his_géstures urging his

BLACK DOG: None whatsoever?
DIRK: How can you run an inn with “none
JIM: That's what | keep sayin’ to me mu
must.” So we do. (moving toward th
sudden guests to do the same) P
inn, another inn way, way far down
BLACK DOG: No rum. No ale. We'll ta

The PIRATES mumble (ad-lib heir agreement.

JIM: | wish you could, but-

HAWKEYE: (smelling a 1

JIM: TI've got no---

DIRK: (grabbing Jim ar, demanding) No rooms either?

JIM: Not that anyone w nt to stay in.

DIRK: (letting g im with a push) Then what’s this place good
for?

JIM: That's keep sayin’ to me mum. But me mum says, “It's

e how to deal with not havin’ nothing.”

| should think you’'d want our gold and silver

prtunately---

way into your hands.
JIM:  Then---'m afraid---my hands must remain empty---because |
have nothing for no-one. In fact, to tell you the truth---

19
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At Jim's mention of “to tell you the truth,” BILL BONES pops his head
out from under the tablecloth, kind of spying out what's happening.
And what's happening or better said, “Who'’s” happening, HE doesn't
like!

JIM sees BILL BONES’ head and moves (furtively) tg sta
the spying BILL BONES in an attempt to hide BIL
others. All the while, JIM is speaking, never havingsmissed a beat.

in front of

JIM: (continuing)----anyone coming down the roa days lookin’
for rum or ale or a room, me mum and send them to the inn
down the road---(hnow moving toward the % jestures strongly
urging these persistent visitors to d elsame)---way, way from

table, tgtally unaware of Bill
es. At least you've got

down the road.

BLACK DOG: (moving toward th
Bones) Then, we'll just sit and rest
atable.

JIM: (quickly rushing back to t ble) You can't sit---there---

DIRK: (becoming a bit suspiciQus) ot?

JIM: These chairs, this table=ssthey're very, very old. If you sit down--

-even for a moment--- % end up sitting on the floor. (again

trying to move toward Best be going, all of you, to the inn
way, way far dow d°of the road.
BLACK DOG: (also be a bit suspicious) | don’t think so.

BOTH BLACK DOG an
the table! rathe

RK sit down, shoving their feet beneath
glose to Bill Bones!

i\l lines of dialogue---

BILL oks out from beneath the tablecloth just as BLACK
DOG"ané JJare about to look underneath, neither sees the other.
This action®ié repeated several times throughout the following

dialogue, becoming quite hilarious.

20
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HAWKEYE: All right, matey---(moving very close to Jim and with a
threat)---if you value your life, you'll tell us if our mate Bill Bones
has been here.

JIM: (quickly; truthfully) Don’t know anyone by that name.

Peeking out from under the tablecloth yet again, BILL BONES
“observes” the following two lines of dialogue and iIRg Jim’s
answer beams with pride.

Even gives a hearty gesture of approval of the & bravery!
HAWKEYE: (getting closer to Jim) I'm @ sk you just one
more time---

JIM:  Ask me a hundred times, my @nswer’s still the same. | don’t
know no-one by that name.

HAWKEYE: Maybe you don’t know hi 7 but | reckon you know
his face. Did someone lookingPtike this---(makes an incredibly ugly
face)---come in here?

BILL BONES “sees” Hawke imitation of Bill Bones.

BILL BONES: (asks the -mouthing the words of course)---
"Do | look like that
JIM:  (with much defi
"pirates!”

No-one’s come in here, you---you---

ALL THE PIRA immediately gasp! in horror! in fear! in startled

¥ Pirates!?

% ATE moves quickly toward the audience, each asking

different se6 s of the audience---

BLACK DOG, DIRK and HAWKEYE: (each saying) Do I look like a
pirate?Do | look like a pirate? Do | look like a pirate?
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FINALLY

DIRK: What makes you think we're “pirates,” boy?

JIM: No reason.

HAWKEYE: There must be a reason.

JIM: No reason. Not really.

BLACK DOG: (moving toward the table) I think th n.

DIRK: (moving toward the table) So do I.

BLACK DOG: (motioning toward the table o
underneath the table) And I think the reason’s---

ALL THE PIRATES grab the tablecloth a uIIing both high
into the air, exposing---

ALL THE PIRATES: BILL BONES!

toward what's

BILL BONES: (taking a sudden leap, i Help me, Jim!
What follows is an amazing, frantic chase! JIM is constantly trying to
get between the pirates and Bo ut finally---

DIRK: (grabbing Bill Bo Bones, the “Black Spot” has fallen
on you!

A huge gasp from the

AS BILL BONES' entire spasms, big-time!

an order) Search him, mates! He's got Flint's map
sun comes up in the morning. Search him!

and HAWKEYE rush to search the fallen Bill Bones.
The search is desperate, frantic, wild! But to no avail.
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During the pirates’ searching of Bill Bones---JIM sneaks out of the inn,
totally unobserved by the pirates who are much, much too into finding
a treasure map on a dead body to even care about a young Jim
Hawkins.

BLACK DOG: Nothing!

DIRK: Keep searching!

HAWKEYE: He’s got no map!

DIRK: Keep looking!

BLACK DOG: We don't see it here no how.
DIRK: Keep searching!

BLACK DOG: We can search all day, all nig put nothin’s left!

HAWKEYE: Bill's been overhauled already!

DIRK: (concluding the obvious) Sorgeone must have gotten to him
before we did.

From another area of the stagin ility---

JIM rushes into the staging
audience.

DIRK: (pointing towar thim) Him! After him!

And in a flash, HAWKE
who doesn't stay

ing lickety-split through the

CK DOG, and DIRK race toward Jim
he is right now---for obvious reasons!

iting chase! which---after a few moments---takes
JIM and AL ATES out of the staging facility.

JUST A and BALFOUR enter.

CUTHBERT:" (turning to Balfour, astounded) Poor Jim Hawkins!
Why? Jim’s got the map.

BALFOUR: That's exactly why.

CUTHBERT: But he got away.
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BALFOUR: How could he possibly do that?

ALL THE PIRATES (every pirate now joins Black Dog, Dirk, and
Hawkeye) rush into the staging facility, loudly asking the audience---

ALL THE PIRATES: Which way he’d go? Which way he’d go?

With exaggerated hand motions, CUTHBERT ALFOUR urge
the audience to tell the pirates the “wrong” w. PIRATES rush
off in the direction told them by the audience.

CUTHBERT: (pointing to the audience)
Bill Bones) Now what're we going to

BALFOUR: Nothing.

CUTHBERT: Nothing?! We can't justilet him there, lying in middle of
the Admiral Benbow Inn!

BALFOUR: Why not?

CUTHBERT: It wouldn't be civj

BALFOUR: Civil? What's th ea

CUTHBERT: Civilized.

BALFOUR: So?

CUTHBERT: So---"civjli
just been done in
floor. What if oth
(pointing at Bil

BALFOUR: Okay. We’'l

(now turning to

ple don't leave other people who've
Spot lying in the middle of an inn’s
omers come in? They'd trip over---

have to move him.

BALFOUR 3 BERT try to move Bill Bones. THEY struggle to
pick him up! 't. THEY struggle to pull him by his feet. They
can’'t. With oncerted energy, THEY struggle to pull him by his

arms. do that either.

Thus, there i

CUTHBERT: (turning to the audience) We're going to need some
help.

ly one thing to do!
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CUTHBERT and BALFOUR seek and get help from the audience.
Together, THEY succeed in moving/carrying Bill Bones safely
offstage, where he is laid to rest. As EVERYONE is moving/carrying
Bill Bones---CUTHBERT AND BALFOUR (give appropriate ad-libbed
“thanks” to any and all who are helping to move/to car ill Bones to
his final resting place)

AS CUTHBERT and BALFOUR and the SEVERAL AUDIENCE
MEMBERS are moving/carrying Bill Bones offg % JIM enters, no

longer pursued by pirates and now talking SQUIRE
TRELAWNEY.
JIM: (pointing to the map given to him , which SQUIRE

TRELAWNEY is now holding, hi lued to the scrawled
writing on the map) What do you tRink it means?

TRELAWNEY: (not taking his eye map) Never seen
anything like this.

JIM: Could it be “buried treas

TRELAWNEY: Don't even
who might be listening.

ontinue walking to the table that
was previously the A ow Inn. (During the stage business
with Cuthbert and Balfo he moving of Bill Bones, a stage hand
has upright the t and returned both the table and tablecloth to
their rightful positions. ~during their narration---CUTHBERT and
BALFOUR co ve done this movement.)

JIM and SQUIRE TREL

SCENE THREE

Inside al Benbow Inn. Moments later.

JIM: There io-one here, Squire, only me mum.

TRELAWNEY: When it comes to---(a stage whisper)---"buried
treasure”---and secret treasure maps---the very walls have ears.
Trust no-one, Jim. No-one, no how, no time.
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JIM: Guess that's why | was to guard this---(pointing to the map) ----
with my very life.

TRELAWNEY: (reading from the map) Hmmm.... “tall tree---
spyglass shoulder, bearing a point to the north of north
northeast...Skeleton Island---east southeast and by @ast...ten feet-
--The bar silver is in the north cache; you can find jt by the---"

JIM: Silver! Golly, gee, it is a treasure map!

TRELAWNEY: (shushes Jim) Ssshhhh! loudly,
“correcting” any impressions the ears in Il might have
gotten) It's just some old lady’s words ramb about her

vacation trip to some island last summgt
more. (then, quietly, with words meant o
has got to be it, Jim. Flint's map to hi
JIM: (also quietly) But where, Squire
TRELAWNEY: (continuing with a stal
Skeleton Island.
JIM: Never heard of it.

TRELAWNEY: Someone has we’re going to find that someone
and that island.
JIM: “We're?”

set sail for this Skeleton Island---
and you, Jim, you'll be my cabin

TRELAWNEY: ['ll hire aship.
wherever that is. I'll bé
boy.

AS SQUIRE TRELAWNEY and JIM are exiting---
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The TOWNSPEOPLE noisily enter, laughing, several singing any old
ditties, others telling jokes and salty stories. The PIRATES also enter,
but “hidden” within all the people having a grand, convivial, very
social time!

NOTE: AS the TOWNSPEOPLE enter, several cariy tailes, others
chairs, and in moments “set up” an English pub.
SCENE FOUR Q
An English pub in Bristol. The next day.
SQUIRE TRELAWNEY and JIM enter. Q

SQUIRE TRELAWNEY stands on ajchair, trying to make himself
heard above the din in the pub.

TRELAWNEY: (loudly annoufAging) Sailors! A cook! A first mate!
Crew positions available ofi.my r everyone! With fair pay for
all sailing onboard my shi ho’ll be sailing with me onboard the
“Hispaniola!”

A peg-legged gentle g on his crutch (which he handles
with a marvelous dext der his arm, a beautiful, multi-colored
PARROT perchin is shoulder, suddenly moves forward, toward
the Squire. His movemenig silence everyone in the pub! For this is
none other thand=@NG JOHN SILVER, one of the fiercest pirates ever

ship! any ship!

Everyonegi ub knows who this be-crutched and be-parrotted
eryone---that is---but Squire Trelawney, who's about
uite easily!

SILVER: ExCuse me, Captain.

TRELAWNEY: Trelawney’s the name. And who might you be?

SILVER: (with a sly grin) Silver, Captain Trelawney, Long John
Silver.
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TRELAWNEY: Well, Long John Silver, you ever pilot a ship?

SILVER: (another sly grin) Me, Captain? Now do | look like a land
lubber? (NOTE: “Lubber” means someone wed to the dry land
rather than wanting to sail the seas.)

TRELAWNEY: You've sailed the sea then?

Trelawney’s question brings laughs, grins, and sni mong
the people in the pub.

SILVER: (with a spurious graciousness) Most ife, Captain
Trelawney. Why I'm more at home onjpoard“@ywave-rolling ship
than ever on dry land. Me, | love the s @ and the feel of
the waves slapping up against a hull.

TRELAWNEY: (looking at Long John’$ peg leg) But you're---

SILVER: (immediately realizing what{Erelawney might say) | lost me
health---(NOTE: “Me” is an Englis ssion for “my.”)---here
onshore, long, long time ago, £aptain. Now, | run a public house---

(looks around, his expressi ing those in the pub to agree with
him)

The TOWNSPEOPLE---|
agreement.

SILVER: (with yet ano
put back out t
That and | know a lot
sea known tegin

TRELAWNE ou might be my man, Long John.
SILVER: M ptain?

TRELA iring a crew for an ocean voyage.
SILVER OCean voyage? For what reason, Captain?
TRE 'm not at liberty to mention that, Long John.
SILVER: W Captain?

TRELAWNEY: Our destination’s not the most safe in the seven
seas.

SILVER: You sailing through dangerous storms?

TRELAWNEY: Much worse than dangerous storms I'm afraid.
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SILVER: Now what could be worse than dangerous storms that
would break up a ship and send its cargo and crew to the briny
deep?

JIM: (unable to contain himself any longer; shouting) Pirates!

EVERYONE in the pub (PIRATES included) gasps. (Remember: the
very uttering of the word---pirates---sends chills u every
man, woman, and child’s back! And now is no ex ion!) THEN:

SILVER: Pirates!?
TRELAWNEY: Quiet, Jim! You'll tell too u'lV’scare off our
crew.

SILVER: You're sailing somewhere---?
TRELAWNEY: That's just it, Long Johin. We don’t know “where” that
“somewhere” is.

SILVER: Perhaps | might know, Cap all me many years at
sea, I've sailed under the fla f Her Majesty’s ships for many a
long voyage and to the mo -of-the-way places.

JIM: (again, unable to contai outing) Skeleton Island!

> PIRATES---however---beam with
even as Long John Silver knows---
aptain Trelawney might just as well
int’s buried treasure.”

EVERYONE in the pub ga
sheer excitement. For
what “Skeleton Islan
have said, “I'm sailing t

TRELAWNEY: Ever he
SILVER: (lying
remembe
I'm livin’.

Rushi @
JUKES: ton Island, Long John, is where Flint's---

Before Jukes can finish his foolish outburst, SILVER swats him with
his crutch.

f it, Silver? Skeleton Island?
No, Captain, can’t say as | have. (thinking; trying to
gton Island---now that’s a new one to me sure as
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SILVER: (turning back to admit to Trelawney) There's always
somewhere new just over the horizon when you're sailing the
seven seas, Captain.

TRELAWNEY: Pay’s good onboard my ship, Long John,

SILVER: (becoming a bit obstinate) | don’t know,

where you're sailing...a sea cook like meself and
meet up with pirates, we just might never return.
to think of...that of meself and Captain Flint---

TRELAWNEY AND JIM: (horrified) Captain Flj

TRELAWNEY: He's the meanest, cruelest buccan ver to set sall

SILVER: (indicating the parrot on his shoulder) “Captain Flint's” what
| call me parrot here. Me fine feathered % ptain Flint.”

AUDIO: SPECIAL EFFECT:

PARROT: Pieces of eight. Pieces of eight.

SILVER: (describing his parrot) Captain Flint here, he could be,
maybe, as much as two hundred . Parrots live forever,
and if anybody’s seen morefwickedness than me Captain Flint
here, it must be the very imself. He’s sailed with the great
Cap’n England, the pira en at Madagascar and to
Malabar, then on to inam. en seen some of the most
murderous things a bind ould ever see at Portobello---

AUDIO: SPECIAL EFFEC]

PARROT: Stand by :

TRELAWNEY: Regular

81, Silver, if your parrot's any indication of your
ou’'ve sailed enough voyages to crew my ship. Are

saili '
y v !
SILVER: (l@@king about the room) Perhaps if we take along some of

me own Sailor friends gathered here in this pub along onboard
your ship, Captain---?
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ALL THE PIRATES step forward, eager to crew Trelawney’s ship,
especially where it's bound.

TRELAWNEY: (eying those who've just stepped forward) You're all
sailors?
ALL THE PIRATES: (most enthusiastically) Aye, ayge, Captain.

THEN ALL ACTION in the pub “freezes” in positio,

CUTHBERT and BALFOUR---who have slipped int ub unseen--
-now step forward, moving to speak directly dience.

CUTHBERT: | wish there was some
Squire Trelawney)---what they---(i
John Silver)---really are.

BALFOUR: But if we did---that wou
Stevenson’s story.

CUTHBERT: (trying to rea with Balfour) But their safety---
(indicating Jim and Sq ey)----pirates, you know---
(changing his voice demeanor, acting like a’pirate” ---

exaggerated of course m e plank!”

g the plank,” complete with falling into
his arms for his very life, then slipping

a him---(indicating
dicating \the pirates and Long

anging Robert Louis

BALFOUR pantomim
the sea, swimming and

Trelawney!
CUTHBERT: There is no way, no way at all---unless---

CUTHBERT and BALFOUR join the pirates (currently in a freeze)-
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AS ALL onstage become “animated.”

ALL THE PIRATES PLUS CUTHBERT AND BALFOUR: (most
enthusiastically) Aye, aye, Captain.

TRELAWNEY: Then sign on, everyone of ye. W,
Skeleton Island tomorrow! At eight bells sharp!
See you at the docks early tomorrow morning,

SILVER: (making certain Trelawney and Jim 3

heartily) Well, shiver me timbers. It's a '
LFOUR who for

mates?
Q“BALF
pirates---ad-lib their agreement with o Silver) “Captain

ALL THE PIRATES: (including CUTHBER
the remainder of this scene and the act with/as the
Long John Silver.”

DIRK: That kid's the one who has Flint's map.
SILVER: You certain of that?
DIRK: I'd walk the plank with
behind my back, ‘nd my fee
SILVER: (pushing his crutc
that if you are wrong!
BLACK DOG: Sniveling
SILVER: Only after
onboard the “Hisp
PIRATES: (with aloud

set sail for
with JIM)

one, then most
now, ain't it,

eyes blindfolded, my hands tied
eavy leg irons if'en | was wrong.
chest) You'll do just exactly

id! I'd like to hang him high!

e got the map! Until then, we're sailors
3r we've got the map, we're---

ined shout) PIRATES!

no, mates. After we've got the map, we're

tlemens@f fortune!” Good fortune! Because we’ll all be--- (with
and greedy grin)---rich!
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