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THIS WORLD AND THAT ONE
by Philip Vassallo

SYNOPSIS: Two couples, one in their sixties and one in their twenties, camp
at a site distracted by each other's presence. As the older couple face their past
and the younger their future, they find a moment of mutual feace in their

present.
CAST OF CHARACTERS
(2 females, 2 males)
CHARLES ().t
KATHERINE (f)
CHARLIE (M) ..o
KATHY (). e

TIME: Present.
SETTING: Campsite.

OPS

[J 4 sleeping bag

DEDICATION

ilip DeLuca, whose determination, diligence, and radiance
el younger than I am and do better than I thought I could.
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AT START: A campsite. Lights above, suggesting a bright, star-and
moon-illuminated night. Lying on the ground at right are CHARLES and
KATHERINE in the light, and at left are CHARLIE and KATHY in the
dark. CHARLES and KATHERINE lie still and silent in their own
sleeping bags, and CHARLIE and KATHY cuddle and coo in one
sleeping bag as their other adjacent sleeping bag remains,vacant.
CHARLES: Of all the... A
KATHERINE: It's all right.
CHARLES: Why don't they...
CHARLES: (Sits up.) Can't they find anothegplaée,to spooch?
KATHERINE: They can hear you. Q
CHARLES: (Louder.) In a campsite half the Alaska! It's bad
and nosediving bats, let alone the 'ever-looming specter of hungry
bears. Give us a break!
KATHERINE: Charles, please!

KATHERINE: They're fine.
enough we’ve got to deal with the ling s, shuffling raccoons,

CHARLES: It's about ti
here wondering h
KATHERINE: Sh

KATHY: | know you love me, Charlie.

CHARLIE: This spot is perfect.

KATHY: | knew you'd like it.

CHARLIE: | want to stay here forever. (Points at CHARLES and
KATHERINE.) Minus them.

KATHY: They're okay.

THIS SCRIPT IS PROVIDED AS A COURTESY FOR INTERNET READING.
NO PERFORMANCE RIGHTS CONVEYED.



4 THIS WORLD AND THAT ONE

CHARLIE: Promise me something.

KATHY: What?

CHARLIE: That we won’t become like them.

KATHY: Well, you’re one half of that promise.

CHARLIE: With me it's a given. I'm not going to ever be an old grouch
complaining about the natural world and human nature

KATHY: Isn’'t complaining about human nature human n

CHARLIE: Only for grouches complaining about the ings they
should be grateful for. Of all the places they co
they pick our campsite. (Mocking CHARLES.)
You are old!

KATHY: I'm not so sure you've got them
under the open night sky just like us.

CHARLIE: With insomnia.

KATHY: And they’re looking up at thegstars just like us.

CHARLIE: In separate sleeping bags

KATHY: And they chose to hitch up at t scenic view in the park
just like us.
CHARLIE: They'’re a strong ent for why people shouldn’t live

their whole adult lives together.

argu t for why they should?

anoid. I'm just saying.

to'make sure that when you’re talking about
ing about us.

KATHY: And | just

3

them, you're re

KATHY: That couple has been together maybe forty years. They
ildren old enough to be our parents. Give them
owing how to get along in the world.

fhat’s one giant leap of logic! How would you know

\

term for child abuse? You're idealizing. You can see the old man’s
a pain in the butt, and the old lady’s afraid we're going to bash their
skulls in and rob them of the five bucks at best stashed in their
sleeping bags.

KATHY: And I'm idealizing! Why are you being so ornery?
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CHARLIE: Why? Because those crabs are ruining the most perfect
night of my life. Because | can’t think of a better person to be with
than you, but | have to share the moment with them.

KATHY: | don’t know what you mean by perfect. Please, no perfect! |
can't live up to that standard.

CHARLIE: What the... did | say you have to?

KATHY: I'm just who | am, pimples and all.

CHARLIE: What are you saying? | love you, pimple Il. That's
what | mean by perfect. | wouldn’t have you cha in any Way. But
you’ve gone light years off the point.

KATHY: Sorry if you think so, but there’s some more going on
here than you'’re letting on. | was in that with you just
moments ago and never in my life have arm, so safe, so
loved. | thought you felt that way too. A
promise you something | can’t possibly honor.

CHARLIE: What in the name of God do you mean?

starting CHARLES from his

CHARLES: g¥ou¥e nuts.
KATHERI e’s voices.
CHARLES: “§he wind.

young couple.

CHARLES: They at it again?

KATHERINE: They must be forty years younger than us. They’re in
love for the first time and having their first argument. About things
you can argue about all night long without ever getting the other
person to agree on the slightest point.
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CHARLES: Okay already.

KATHERINE: They’re not even married. They don’t have any children.
Barely out of college. No solid jobs yet. No rent or mortgage. They
haven’t seen much of the world, haven’t been hurt by too many
people, haven'’t hurt too many people themselves. But they say they
love each other.

CHARLES: All of a sudden you know their life story.

KATHERINE: This is one of the most important nigh

eir young
could

s of this night will be washed
worried for them.
n’t control, Katherine.

certainty. You know, that the dark
away by the sunshine of tomorrow.\Oh, I'm
CHARLES: Stop worrying about things
KATHERINE: | can’t help it.
CHARLES: Worry about us. 't catch a death of a cold out here
and you don’t wake up with a sor ck, it'll be a minor miracle.
KATHERINE: They're so isten to them.

to worry themselves about owls spooking them, raccoons grabbing
their food, bats nosediving for their hair, or a black bear prancing
through. They might think they’re solving the world’s problems. But
they’re too needy to figure out a single one.

KATHERINE: And what’s so bad about that?
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CHARLES: Self-centeredness? Egomania? Narcissism? Nothing, |
suppose, in a perfect world. But when there’s so many people on
this crazy planet who don’t have a hundredth of what they have, |
imagine they could have better things to do. With the world
rumbling, burning, drowning, and blowing away, | guess they could
look around and see who can use their bright, shiny eyes, able
bodies, and creative minds. But who am | to say? | sq
youth away worrying over those same needy thing

KATHERINE: Stop trying so hard.

CHARLES: What's that supposed to mean?

KATHERINE: You're giving them—and us—fa uch credit for
being able to change the world. We've h further than
those owls, raccoons, bats, and bears ya ssing about.

CHARLES: I'm not obsessed. | just want to'c

KATHERINE: And | just want to see listen, To spooky owls, food-
grubbing raccoons, nosediving bats, and prancing bears. To that
beautiful, young couple.

KATHERINE remains down
sleeping bag, lights down on them. Li

and CHARLES retreats to his
up on CHARLIE and KATHY.

what perfect is, but | do know that
piS. This is how we were meant to be.
KATHERINE.) All of us. There’s not

it doesn’t get bett
(Points to CH

ive earthquake to get people together, a
ile-an-hour hurricane or tornado to get neighbors
s. Everybody wants perfect, but nobody does

Slowly moves into the vacant sleeping bag next to

| just want you to know I'm glad you brought us here.
Now that I'm here with you, now that we’'ve made love under this
big sky, | can’t imagine what I've done in my life to deserve you.

KATHY: Things happen because they happen. That’s all.

CHARLIE: No. There’s a reason for everything, Kathy.

KATHY: Well, if you're going to sleep in there, at least move closer.
I’'m cold.
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CHARLIE moves in his sleeping bag next to KATHY until they are one.
Lights remain up on them as lights come up on CHARLES and
KATHERINE.

KATHERINE: Come here. I'm cold.

CHARLES moves into KATHERINE'S sleeping b%r, as
CHARLIE and KATHY look at the older couple fi long ment.
Silence.

CHARLES: Is this okay?

KATHERINE and KATHY: | don’t remembg eeling so sad.

CHARLES: Oh, babe.

CHARLIE: I'm sorry.

CHARLES: I'm so sorry.

CHARLES and CHARLIE: So sorry.

KATHERINE and KATHY: (Both'bury their head in their man’s chest.)
Soam |

KATHERINE: So.

KATHY: Am.

KATHERINE: |.

CHARLIE: Maybe w e up, that sadness will wash away.

CHARLES: Tomo

KATHERINE: Ma

KATHY: Maybe.

KATHERIN THY: Yes.
Curtain.
: THE END
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