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THE ORIGINAL CAST
By Mike Willis

SYNOPSIS: There was never really any doubt that this revival was going to
be a big success. When the director invites the three actorswho originated the
roles to opening night, the revival becomes a stroke of casting genius with a
few unforeseen twists, turns, punches and new dialogue.

CAST OF CHARACTERS
(2 males, 2 females, 1 either, 0-2 extras)
OLIVER“OLLIE" (M) ..coveverernen. An aging character @ ho is'full of
himself. OLLIEis a\fays performing.

at. His clothes are at least 20 years out
o e and show signs of wear. OLLIE
inks” of himself as an accomplished
assical actor athough he hasn't had
anything but an occasiona bit part in
years. He speaks with an affected accent.
(95 lines)

ELIZABET @ () A former leading lady. L1Z isonly in her
late 40s or early 50s, but she did not age

well. Her clothes are too tight and she
wearsalot of makeup. L1Z isbrash. If she
hadn’t had some success as an actress, she
would most likely have been either a
hooker or the proprietress of a trailer
court. Over her dress, she wears a mink
coat. (83 lines)
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RICHARD “RICKY” (M).....ccoeue.. A former leading man. RICKY is around
fifty, but looks much older. He is content
with never acting again and enjoys
drinking and smoking pot while he lives
off of his investments. RICKY is
unshaven with long hair. He looks like an
aging hippiein his jeans and rock band t-
shirt. Over the t-shirt he wears an old
sport coat with leather patches on the
dleeves, which is his effort to dkess up for

the occasion. He is fedli mellow.
(72 lines)
PENELOPE “PENNY” (f).............. A young womg ties. PENNY

is the artistic as well as house

<

manag techniedl director for asmall
off-Broadway theatre company. She is
en and takes her job very

iously. PENNY hopes to direct on
Broaflyvay someday. She is dressed in
jgh heels and awell-fitting business suit.
41 lines)

BACKSTAGE VOICEYW/f)........... A shrill voice from backstage. (4 lines)

EXTRAS:

THE MATR, (M. Optional, non-speaking role. The MAID
is dressed in avery sexy maid’s uniform.
Sheisin her 20s.

THEWIFE (f) cvoveieeeeeeeeeeee, Optional, non-speaking role. THE WIFE
isdressed in asexy negligee. Sheisinher
20s.

(All line counts are approximate)

DURATION: 22 minutes
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SETTING
A small off-Broadway theatre. The stage is bare, with the exception of four
chairs or theatre seats placed center-stage. The seats are staggered with two in
front and two in back.

TIME: The present.

PRODUCTION NOTES

Milder language options suitable for most audienc g with
alternative staging suggestions can be found below. T, IFE THE
MAID are optiona non-speaking roles. The addition characters is

strictly adirector’s choice.
DIRECTOR’S

The Original Cast is an adult comedy and u guage that some theatres
may find unsuitable for their es. In these instances, objectionable
language may be altered or oni as peithe discretion of the director. Some
examples are as follows:

= CAT'SA CAT'SBEHIND

=  SHIT change RAP

= All y@riatigns of FUCK can be changed to SCREWED or FREAKIN’
300TY BABE can be changed to just BOOTY BABE
can be shortened to DAMN or eliminated
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STAGING

Itisentirely possibleto perform this play with the actors seated in the audience
and leaving the stage entirely bare or containing only scattered odd pieces of
furniture. Some theatre venues may afford an area somewhere in the midst of
their audience seating where four seats can beisolated and the play performed.
This would require some creative directing to afford good sight lines, but
would be very effective. Two non-speaking roles can also be added if desired.
THE MAID enters after LIZ says, “Shhh, watch the play” and she begins
dusting. THE WIFE enters and they begin flirting after Ollie's line “...big
beer belly.” BOTH exit after Penny says, “Bring the house " THE
MAID and WIFE are both in their 20s and dressed very

PRODUCTION HISTO

The Original Cast was chosen as one of theinner§of the Village Playhouse

of Wauwatosa's Twenty-Ninth AnnualfOne-A Contest and premiered at
Inspiration Studiosin West Allis, ugust of 2014. The play ran for three
weeks along with six other playsmAt the 8yd of the run, The Original Cast was

presented with two awards: @ ormance and Best Script. These awards
were based on audience vVetingyl heflay was directed by Jerry Proffitt and the

cast was as follows:

IZABETH “LIZ" e Tamara Binsfeld
EMAID. ..ot Kelli Hook
THEWIFE ... Silvia Ludena
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SETTING:

Four chairs are placed center-stage facing the audience. The chairs
are staggered with two chairs in front and two in the rear. The chairs in
the second row are slightly raised. The rest of the stage is bare.

AT RISE:

PENNY enters from the wings, looks around nervously at the audience,
the light booth, and the rest of the theatre before exiting. OLLIE enters
and crosses center-stage. OLLIE is carrying a program and a ticket
stub. He looks at the ticket stub and finds his seat which is W the first
row stage right. OLLIE looks at HIS seat intently and the around
at the rest of the theatre.

OLLIE: (Muttering.) My God, this place is a d

OLLIE returns to HIS seat and inspectg’it clo e takes a spray
bottle of Lysol from his coat pocket and Regins Spraying down his seat.
Satisfied that he has covered evepything, es a white handkerchief

from his coat pocket and W|pe hair off very carefully. He sits, but
finds that his coat is too confimipg so Rg rises and takes his coat off and
starts to place it on the se@ 0 him. OLLIE catches himself at the
last minute and gets
him and wipes it

LIZ: Why, of course it's me. You were expectin’ maybe Angelina Jolie?

OLLIE: One can always hope.

LIZ: Sorry to disappoint ya. So, how have ya been?

OLLIE: (Very proper.) | prefer Oliver. And, if you really must know, |
have been fine thank you.

Short pause while LIZ strikes a sexy pose.

LIZ: Well, aren’t you going to ask me how I've been?
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OLLIE: (Rising.) All right, if | must. How have you been Elizabeth?

LIZ: | prefer Liz. And, I'm holdin’ up. (Pushing up on her breasts.) A
few nips and tucks here and there, but I've still got all of my parts.

OLLIE: | can see that, but I'm not sure all of your parts are occupying
the same space as they used to.

LIZ takes off her mink with a flourish.
LIZ: Now play nice, Ollie.

OLLIE: Oliver. (Looking at LIZ’s behind.) It’s just that some ofithe parts
seem to have gotten considerably larger.

LIZ: (Sexy laugh.) Sometimes, larger is a good You Yealous
Ollie? If you must know, I'm going for that Mae ok.

OLLIE: Quite admirable. Maybe they’ll nam device after
you.

L1Z: Very funny. (LIZ reaches for OLLI oat® his your rag? It’s
in my seat.

OLLIE: Stop!

LIZ: What?

OLLIE grabs HIS coat.

need of a tetanus shot.

OLLIE sits. LIZ throws her mink on her seat and begins walking around
the stage. She checks out the audience, the light and sound booth,
taking in the entire theatre space.

LIZ: What a crazy space. This theatre is the cat’s ass, Ollie.
OLLIE: Yes, and probably just as clean.
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LIZ: I'm serious, this place is wonderful. This is what theatre is all
about.

OLLIE: (Sarcastic.) Yes, it’s just wonderful... damp, dingy, dirty, and
full of patrons with questionable hygiene who will spend the next
two hours coughing and hacking all over one another.

L1Z: Come here Ollie, | want you to take in this whole experience and
remember where theatre all began.

OLLIE remains seated. LIZ crosses to OLLIE and reaches for him.

LI1Z: Come on Ollie. Oliver, if you don’t come with memkggiigoing to
drag your sorry ass out of that seat.

LIZ reaches for OLLIE who gives in.
OLLIE: All right. You win. I'm coming, j on me.

OLLIE places his coat on his seaig@nd he IZ cross down-stage.

P

LIZ: Feast your eyes out {
OLLIE: Dilapidation? Di
afford the price of a%i

Ollie What do you see?

@ esperate theatre goers who couldn’t
t.for@ real Broadway show?

LIZ: Wrong. You, Oliver, are looking into the birth canal of
theatre.

re it all began. A lonely, abandoned storefront

a theatre. Low ceilings, a makeshift light system with

h bulbs, and the sound coming from some ancient tape

pla eal live theatre, where a captive audience sits huddled

shoulder to shoulder, their eyes intently focused on the narrow

runway of a stage, so close they are tempted to reach out and touch
the actors. Pure unadulterated theatrical intimacy, Ollie.

OLLIE: 1 believe you just described a strip-tease establishment.

LIZ: Exactly, Oliver. This is strip-tease theatre, where the actor’s
talents and emotions are laid bare due to the sheer proximity of his
audience.

OLLIE: Strip-tease theatre... sounds like the type of venue where
even someone with your level of expertise could acquire work.
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LIZ: Precisely. And, it's work I'd give my left nut for, if | had one.
OLLIE: I'm surprised to hear that you are missing one. Good God, you
must be desperate. Things are going that bad for you are they?

L1Z: No worse than for you.

OLLIE: I will have you know that | have been working quite regularly.

L1Z: On what? What have you done since that male diaper commercial
two years ago?

OLLIE: Well, I... I'll have you know that that commercial is still airing.

LIZ: Only because they couldn’t find another incontinent actor who
would agree to climb into a diaper so they could shoot a few one.

OLLIE: You, are disgusting. | am not going to conti line of
discussion any further.

OLLIE crosses to his seat and LIZ follows.

LIZ: If you are so flush with work, what &re yo g here?

OLLIE: This event happened to fall on 3 everiing where | had nothing
else on my plate.

LIZ: Yeah, | can believe that. nothing on my plate either. That's
why we’re both here for, ee er after the performance.

you know, apart from the reception

dinner, | am receivi app€arance fee.

LIz: So, what? I one too, it's not like a hundred bucks is
going to buy muc

OLLIE: Ex e. Did'you just say that you're receiving one hundred
dollars 1@ tonight’s performance?

d free food after. Why?

@re must have been some mistake.

afmakes you say that?

OLLIE: It's justthat ... uh, nothing, never mind.

LIZ: No, come on. Why did you say there must be some mistake?

PENNY hurries on stage and crosses to LIZ and OLLIE.

PENNY: Oh, you’re here. This is wonderful, just wonderful. (PENNY
shakes hands with LIZ.) | can’t tell you how excited we all are that
you are here, Elizabeth.

LIZ: Please, call me Liz.
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PENNY: (Shaking LIZ's hand.) Why thank you, Liz. Oh, what an honor
it is to have you at our opening.

LIZ: My pleasure. I...

OLLIE: (Loudly.) Ah hem...

PENNY turns to OLLIE.
PENNY: Oh, and Ollie. It is a pleasure to have you here as well.

OLLIE: Oliver.
PENNY: What? Oh, yes of course, Oliver. The cast is looking

forward to meeting all of you at our post performancesdingér. | can’t
begin to tell you how delighted we all are to hav actors from
the original Broadway cast join us. | hope our make of the
play you introduced on Broadway twenty, brings back
some happy memories. You should both bé g acheckin the
mail to cover your appearance fee. ffo OL Oh, and Oliver, |

spoke with our board of directorgyand Was able to get your
appearance fee increased to fiffy dolla

L1Z: (Looking at OLLIE.) Fifty s7?

PENNY: (To LIZ.) Yes, L aid Wpat the board of directors only
wanted to pay Oliver t wm dollars for an appearance fee. | told
them this was insuffigie gven if Oliver did only play one of the
lesser charact i original Broadway production. After all,

aracters? Small parts? Why...
re is no need to thank me Oliver. My, but you’ve done well

TV. As a matter of fact, in the past two years, you are the only actor
I've ever seen wearing that diaper and doing that commercial. It's a
testament to your staying power.

LIZ: That's our Ollie’s strong suit, staying power.

OLLIE: (Angry.) Why, | never...

PENNY: Thought of it that way? Well, you should. | see that you have
found your seats, so if you will both excuse me | need to tend to my
cast.

LIZ: Wait. You said three from the original cast, who else is joining us?

10



BY MIKE WILLIS

PENNY: Oh, I'm sorry, | thought | mentioned that your co-star, Ricky,
would also be attending.

OLLIE: Richard?

PENNY: Yes. Actually, he is already here. He’s outside.

OLLIE: Outside?

PENNY: Yes, he said he needed to smoke-up before the play started.
Or was it toke-up? I'm not sure, but anyway he should be joining
you soon. Enjoy the show.

PENNY exits. OLLIE crosses to his seat and picks up his co
OLLIE: Richard. My God, this evening just keeps g WOrse:
LIZ crosses to her seat.

L1Z: Going somewhere Ollie?

OLLIE: No, | am under contract to be Rere. Like a true professional |
will fulfill my obligation. Yegf | wi ain the consummate
professional, in spite of the at it appears that | am being paid
a substandard fee, one de someone who played a lesser
character.

LIZ reaches out to4i IE’'S cheek.
LIZ: (Babyg@lk'WDid we get our little feelings hurt, Ollie?

OLLIE: St @ ing me! And no, | did not get my feelings hurt. | will
; her comments regarding lesser characters and small

% he category | reserve for comments made by morons!
Shedid like you in your diaper.

RICKY enters. He is feeling very mellow. RICKY crosses to LIZ.

11
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RICKY: Hey, hey... there she is, my little Lizzie.

RICKY gives LIZ a big hug and steps back so he can get a better look
at her.

Look at you. Wow, you got this like hot little hoochie-mama thing
goin on, ya know. Sweet.

LIZ: Thanks, Ricky. | may have put on a few pounds, but | think I've
still got it.

RICKY: Oh man, no doubt. You're smokin’.

LIZ: (Pleased.) Thanks, Ricky.

RICKY: Hey, no problem. (RICKY looks over and s LLIE®Ollie?
Am | totally wasted or is that... it is, it's Ollie!

RICKY rushes to OLLIE to give him a hug bu @ etreats in fear.
OLLIE: Stop! Stop! Do not touch me! I'don’t want you touching me.

RICKY stops.

RICKY: Holy shit, I'm sor @ ike, | forgot that you’re crazy. | didn’t
mean to make you PeeVie ants.

OLLIE: | most certai ot urinate in my pants.

LIZ: (To RICKY.) Nofa problem, he wears diapers.

crazy thing. Everyone’s a little crazy... even famous people. Look
at Howard Hughes. He had the same germ thing going on that you
do. You may be fucked up, but at least you're fucked up the same
as some rich guy.

LIZ: He has a point, Ollie.

RICKY: Sure I do. | mean if you’re gonna be crazy, it's good to be crazy
like some famous person right? | mean, that’s cool... not like sharin’
crazy with some criminal or some out of work actor or someone, ya
know.

12
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LIZ laughs.

OLLIE: Richard, | am not crazy. | just prefer to alienate myself from
contamination.

RICKY: Denial. Perfectly cool man, been there myself. The whole
denial thing...

OLLIE: I'am not in denial.

RICKY: Sure ya are man. | mean, | was too. Everyone told me | was
a drunk and smoked too much pot and | kept sayin’ no, \ho you’re
wrong. Then one day while | was drinkin’ a beer and ' ajoint,
| had this vision.

LIZ: You had a vision?

RICKY: Yeah, | took a big drag on this joint
up and here’s this dude in a white robe sta e, and he says...
“Ricky, you're a drunk and you sm 00 pot.” After that |
was a believer. | mean, right then§ knewj| was a drunk and a

been ppy man ever since.

ieve that you saw God?

OLLIE: Are you expecting us

RICKY: I'm not sayin’ for i
Hughes, because whe
you, Ollie.

The lights in the theathg blink.

LIZ: Final @ s like we're about to get started. We’d better take
o]

LIZ tos er mink on the seat behind her. RICKY jumps into the seat

in the second row behind OLLIE’S seat. OLLIE anxiously looks for
somewhere to place his coat.

13
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Thank you for reading this free excerpt from THE ORIGINAL CAST
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